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The Artist's Comment
Carried on the wind,
on the waves quitely strolling around,
at the sound wave of shaking landscape,
by the tree ever evoking peace and rest at the sight
on the velvety texture so lovely,
in the soft and beautiful hair,
from the mind of pretty angel,
from the breathing of sleeping haby,
on the outstretched hand of delicate craftsman,
on the red skin when smiling,
I stand at the midst of dream in no time.

Jan. 1995
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Two Orders Returned to Neture : Canvas Splited inte
Silence and licstacy
B CHARG: DOMNG-RWANG, Corater

The working of Noh Eun-Hee in the nature seems o the wind
approgaching 1o it What her past works reveal consislenily is
mature. From this point of view, she can he called 3 wanderng
minstrel, sinaing the nature in it Kol Bun-Hee shows the will
Ly bz a secTet conversation with the nature throwgh the natral
mitterials whether it is dyeing work ar paper work, The image of
the works such as 'In the Forest, In the Trees, In the Garden, In
the Wind, ete...” is ultimately a reflection of her own reality and
consclounsness in the nature. Additionaly the images she
expresses may be the self-portrail of the antist hersell as if they
look like they m puthug on the dress of the objectivity, the
mature, [t s ohserved such anistic expressions a gel changed
fram the cubic forms she pursued gver the past years into in
throwgh this personal exhibition, To pul it more coneretely, her
current wirks are greatly divided inte the plane works Tocusid
on the shape farmed from the surface qualivy of paper mulherry
and the constructive works mixing baumbow and paper mulbeery
tyedd with the natural dyes such as indigo, red wood, gardenia,
amur cork tree, goldthread and omion. The exhibition shows the
works designed for personal ormaments of the latter, It is
consicherad b be a rare tal of industrial works in fiber ans,

The Image of Nature in Silence

Wi are to observe her plane works firsl She shows the
working 1y make a egulee Gorm theaugh the methad that the
paper mulberry s compressed on the plane and then the end 15
yed, These works like the expression of nature's skin display
stromgly ‘the purity of materials eather than showing the artists
consciousness. These warks that destrory the an as language and
structure and are twned according to the stream of
ungamsciousness have the problem of the contents such as the
artis's consicousness and expression m the other side. Chly the
hreath of materials and the actist is alive in the works and when
the spectators see them, they may have a crude feeling. Her
works et formed by simple structure and restricted Tanguage,
What mentioned above is thought o be a distinguisled chanag in
the light of her working style. Furthermore, she saves extremely
even the unique colors she uses. [ can remind her works of the
paintings of Jung Chang-Sub, the modern painter. The plane
works of Mol Eun-Hee give the chance o speculate a conain
meining exisling bevond the wive of the nare as Mr Jung's
works advocating "the painting not depicted” did. Nobh Eun-Hee
expresses the silence, the story of the nature heard from the
Toweer part of the pull and the traces of the meaning as if she
picked them up by casting a nel.

Nature Viewing from the Vision of Ecstacy

The delicate nature which seems 1o wel in the seu the artist
captures disappears 1o the free amusement of a diving beetle
floating om the stream afler a while. At this point | find she is the
possessor of the dualism most of the artists used o have, When

the previous works ans the silent nature, the charactenistics of the
works 1o be mentioned are the vigorous natore, 1 is remarkable
that the artist docsn't return these bwo extreme emolions 1o one,
brut coexist themt. hoh Bun-Hee reveals such an incompatible
emotion of the man as i is like the materials she uses. Colors,
line and rthm e vividly expressed in a serivs of works mixed
with bamboe and paper mulberry dyved with nawral dves, The
wirrks of such a type with the freedom and plastul impulse
remind us how fish move and inseets fly, She composes the
forms which seem o dance with the various seslures o the
emply canvas like arranging a dance. The work composel on a
carnvas is recomposed on the entire canvas splited into some like
a window frame. The forms on the canvas, whether they have a
comnective or nok, don't step a thethm in a new space. They ane
[oating en the space with exciting and light figure like a
dancing sprile. These works having the constructive property
an be very sculplural, When we consider the wiks of paper
mulberry which fill in the canvas are sculptural, the canvas
made from these works is merely hackground far the form
placed behind it and finally whal we can recognize are line and
volor, The plane works using paper mulberry and the works with
bamben expose a great difference in the methodology and the
expression. If the former expresses the quiet fook of the nature
using the method that the paper mulberry is added o the enline
canvas 1o reveal the form of the surface, the works of the latles
fry the imprompty composition through the method that the
cubic form is made up of bamboo in the work and attached 1o
the plane, There is a differentiation on the form even the
cormmon theme gaing through her works 18 'the reeovery of the
ermotion for nature,

Bevond Two Natures

Finally the nature Moh Eun-Hee is considering is the dual
nature. We may say thal the character of minimalism and
rommantic viewpaint are chossed in her inside. While the hall
contemplates the nature in sinking time, with the remaining half
in eestacy and chythm of Natore, Inseparable lwo natures
coexist in herselfl and they ane expressed at the same time.
Therefore, the cvercome of these ppposite forms, that is, the
unity of arfists emotien 5 future concern. Finally, one thing 1o
b considered is the meaning of the material in fine ant as well as
in fiber arl, Bul, it is necessary 1o recall the fact thit the materal
is not only the physical object through a wehnigue bul spirital
exclusive space, Maerial is merely media, The formation o
spiritual exagperation of artistic work which can be the
comhination of matenial results from the view of waorld and
antistic achievement of the anist in sorme aspect. 1 s clear thal
the investigation of raditional media she obseved i5 the
meaningful ackievement in fiber art. Moreover, our expectation
of persenal exhibition of Moh Fun-Hee who concentrates on the
way af the antist at Damyang, the wwn of historic Bamboo work
is greal. 5o, Dwish more frm figurative beauty beyond media
wonld be puaranteed i her artistic trace, [ s ool much more
desired that the personal exhibiin will be  chance w have
meaningful tuming poin:.
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EUN-HEE NOH

Born in Kwangju Korea

197774

El

1973~77

Received Master of Fine Aris degree of
Chosun University

Graduated from Dept, of Applied Art, college
of Liberal Arts and Sciences of Chosun
Lniversity

Solo Exhibition

19492

1941

1956

1452

dih Fiber Art solo Exhibition
{Miharava Gallery, Tokyo,

Maronie Gallggy. kyoto, Tapan]

Jrd Invited Solo Exhibition
{Cambridge Gallery, Kwangju, Korea)
2nd Fiber Art Solo Exhibition
{Garden Gallery, Kwangju, Korea)

1st Fiber Art Solo Exhibition

{Namele Gallery, Kwangju, Korea)

EXHIBITION EXPERIENCE

195904

1456~

1486~

19R3-04

1577~05

197794

197794

1543

19492

1591

1991

1541

Participated in Korea Cralts Council
Exhibition

Participated in Korea Fiber Arts Association
Exhibition

Participated in Chosun Fiber Arts Association
Exhibition

Participated in Korca Fine At Association
Exhihition

Participated in Kwangju Industrial Diesign
Council Exhibition

Participaled i the Chosan Universily
Professors Bxhibition

Participated in the Korean Designer's Council
Exhibition

Mindature Exhibition

[ Culture center, Dagjeon, Korea)

Visiting professor's Exhibition

[ South Gallery, California State L.'niwmit-.- of
Morthridge, UL5.A)

lovited Exhibition of " Contemporary Art
Festival

i Matiomal Contemporary Art Muoseum, Seoul,
Korea)

[nvited Exhibition of 7th Southern Maodern
Arts Festival

i Art Center, Mokpo, Korea)

Miniature Exhibition

{Indeco Gallery, Seoul, Korea)

[

Bk

L4

BT

1953

Body Omament Exhibition

( Kongean Gallery, Seoul, Korea)
Invited Exhibition of Tory persons
(Mudeughang Gallery, Kwangju, Konea)
lovited Exhibition of B35-88

i Art Center, Seoul, Korea)

"6 Arl Wear Exhibition

(Donghang Gallery, Seoul, Korea)
[nvited Exhibition for professors
{Hunny Gallery, Kwangju, Korea)

Award and Honors

19492

1989

14958

1987

1986

Visiting Scholar at California State
University of Northridge

Sth International Competition Imadate
Outstanding Award {Echizen, lapan)

Frdl Korea Craft Festival Excellence Award
{MNational Contemporary Arl Museum, Seoul,
Kaorea)

2nd Korea Crafit Festival Special prize Award
(Mational Contemporary Arl Museum, Seoul,
Korea)

1t Korea Crafi Festival Special prize Award
(Mational Contemporary Arl Museum, Seoul,
Korea)

A Judae of University students Art
Compelition

A Judge of University students Design
Competition

A ludee of the Kwangju City Art
Competition

A Judge of folk craft competition

Presently © » Professor in an college at

Address

Chosun Liniversity
* Member of International Association of
hand paper makers and paper artists

» School : Dept. of Industrial crafts the
college of Art, Chosun University
375 seosuk-dong, Dong-ku,
Kwangju 501-739 KOREA

s Studio ; 379-33 Masan-ri, Subuk-myon,
Damvang-gun Chonnam
517910 KOREA

Telephone numbers

+ Schon] : 82-62-230-7731
« Studio : 32-684-83-6595
« Fax  : 52-hR4-83-5504
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